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Vorwort

Diese Festschrift ist Heide Froning, unserer lieben Freundin, Kollegin und Lehrerin gewidmet.
Ihr 75. Geburtstag, den gemeinsam zu feiern uns eine grofle Freude ist, bildet den Anlass fiir
diese Festgabe. Heide Froning kann an ihrem Jubildumstag auf eine reiche und erfiillte universi-
tare Lautbahn zuriickblicken. Sie wurde 1970 mit dem Thema ,,Dithyrambos und Vasenmalerei
in Athen* an der Universitdt Wiirzburg als Schiilerin von Erika Simon promoviert. Das Thema
ihrer Dissertation bildet den Grundstein fiir einen ihrer Forschungsschwerpunkte, der im allum-
fassenden Sinn der Archédologie des griechischen Theaters gilt, ein Thema, welches sie bis heute
nicht losgelassen hat. 1972/1973 wurde Heide Froning mit dem Reisestipendium des Deutschen
Archéologischen Instituts ausgezeichnet, im Anschluss daran folgte die Assistentenzeit am Institut
in Wiirzburg. 1979 habilitierte sie sich mit dem Thema ,,Marmor-Schmuckreliefs mit griechischen
Mythen im 1. Jh. v. Chr.“’. In den folgenden Jahren als Akademische Ritin, spater als Oberritin er-
schien der Katalog der griechischen und italischen Vasen des Museums Folkwang in Essen sowie
verschiedene Aufsétze zu Themen aus den Bereichen Skulptur, Keramik und Ikonographie. Diese
Publikationen zeichnet bereits aus, was das wissenschaftliche (Euvre Heide Fronings insgesamt
charakterisiert: Ausgangspunkt ist stets das Objekt, dessen fachmethodisch akkurate Bestimmung
und Einordnung unerldsslich ist. Doch sind es die tibergeordneten, die kulturhistorischen und -an-
thropologischen Fragestellungen, auf die das Wirken von ihr abzielt und deren Beantwortung sie
als ihre eigentliche Herausforderung sieht. Dabei kann sich Heide Froning souverén eines liberaus
breiten allgemeinen und fachspezifischen Wissens sowie — begriindet durch ihr Studium der Klas-
sischen Philologie — hervorragender Kenntnisse der antiken Schriftquellen bedienen.

Nach Lehrstuhlvertretungen in Wiirzburg und Kiel erhielt Heide Froning 1991 den Ruf an das Se-
minar fiir Klassische Archdologie der Philipps-Universitdt Marburg, an dem sie bis zu ihrer Eme-
ritierung 2009 wirkte. In dieser Zeit war sie die Seele des Seminars und widmete sich mit groem
Engagement der Ausbildung der Studierenden. Diese fanden in ihr eine stets offene Ansprechpart-
nerin, die nicht nur in fachlichen, sondern oftmals auch in personlichen Belangen mit Rat und Tat
zur Seite stand. Aufgrund ihrer intensiv gepflegten Freundschaften zu Fachkolleginnen und Fach-
kollegen im In- und Ausland sowie eines aktiven wissenschaftlichen Netzwerkes fand sich schon
bald in Marburg eine lebendige, internationale Schiilerschaft ein, die bei ihr promovierte und die
bis heute von diesem Netzwerk profitiert. Sagenumwoben ist dabei unter ihren Schiilern der Zet-
telkatalog von Heide Froning, der — selbst zu den entlegensten Dingen befragt — noch erstaunliche
Hinweise auf relevante Objekte und Forschungsliteratur hervorzauberte.

Neben der Ausbildung der Studierenden und dem oftmals schwierigen und kréftezehrenden univer-
sitdren Verwaltungsalltag fand Heide Froning trotz allem noch Zeit, eigene Forschungen durchzu-
fithren, wie etwa die Bearbeitung der figiirlichen Terrakotten von Elis. Auch nach der Emeritierung
verfolgt sie mit der ihr eigenen Wissbegierde und Lebhaftigkeit Projekte, die sich ihrem zweiten
groBBen Forschungsschwerpunkt, der antiken Keramik, widmen und die sie immer wieder nach
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Griechenland fiithren. Neben einem Projekt zur spétklassischen und hellenistischen Keramik von
Pydna ist jiingst die Bearbeitung von rotfigurigen Krateren aus dem Kerameikos hinzugekommen.

Diese Festschrift, liebe Heide Froning, ist wie ein Spiegel Thres ereignisreichen wissenschaftlichen
Lebens — international, interdisziplindr und ganz der klassischen Antike gewidmet. Wir mochten
Sie mit diesem Band als Lehrerin, Kollegin und Freundin feiern und hoffen, dass die verschiede-
nen Aufsitze ihnen ein Genuss und Anregung zugleich sind.

Ad multos annos!
Taner Korkut/ Britta Ozen-Kleine



Zum Geleit

Mit dieser Festschrift feiern wir Heide Froning als Wissenschaftlerin und Lehrerin, die ihr Fach
erst in Wiirzburg und seit 1992 in Marburg entscheidend geprégt hat. Dass ihr Wirken dabei kei-
neswegs auf diese beiden Universitidten begrenzt war, wird nicht zuletzt durch ithre Schiilerinnen
und Schiiler verdeutlicht, die heute nicht nur in Deutschland, sondern auch in Griechenland und
der Tirkei lehren und forschen. Diese Qualititen Heide Fronings sind durch ihre Publikationen,
Lehrveranstaltungen und Vortrdge wohlbekannt.

Eine weniger 6ffentlichkeitswirksame Eigenschaft Heide Fronings ist die Gewissenhaftigkeit und
Beharrlichkeit, mit der sie sich fiir das Marburger Archidologische Seminar und seine Sammlungen
einsetzte. Die Annahme des Rufs nach Marburg war fiir sie zugleich die Annahme einer Verpflich-
tung fiir die Institution, an der sie fortan tétig war. Ein Herzensanliegen war und ist ihr dabei ins-
besondere die Antikensammlung und die Abguss-Sammlung, die sie in Forschung und Lehre stets
rege nutzte und auch um einige Abgiisse, wie zuletzt die Portritstatue des Menander, bereicherte.
Es waren schwierige Jahre, in denen die Universitit gezwungen war, zu sparen und zu kiirzen. Und
so ist es durchaus keine Selbstverstindlichkeit, dass Heide Froning diese Festschrift im Rahmen
einer akademischen Feier in der Alten Aula der Philipps-Universitit tiberreicht bekommt, sollte
doch in den Jahren um die Jahrtausendwende das Archédologische Seminar geschlossen werden
und das Fach Klassische Archédologie aus dem Curriculum der Philipps-Universitdt verschwinden.
Es ist dem jahrelangen und unermiidlichen Einsatz Heide Fronings zu verdanken, dass ihr Fach in
Marburg weiterhin vertreten ist.

Seit ihrer Pensionierung ist Heide Froning weiterhin im und fiir das Archiologische Seminar tétig.
Dies umfasst neben ihren Forschungen zu rotfigurigen Krateren vom Athener Kerameikos insbe-
sondere die Mitherausgabe und Redaktion des Marburger Winckelmann-Programms, das nach
einer ldngeren Unterbrechung seit 2014 wieder regelméBig erscheint. So bereichert sie auch heute
das akademische Leben des Archidologischen Seminars und trigt mit ihrem kritischen Verstand
auch zum Gelingen mancher Abschlussarbeit bei. Moge Heide Froning ihr segensreiches Wirken
noch lange Jahre fortsetzen!

Winfried Held
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AN ARCHAIC KOUROS FIGURINE FROM TLOS

Gl Isin

I would like to present this paper to esteemed archaeologist Heide Froning who has provided
important scientific support and contributions to the Department of Archaeology at Akdeniz Uni-
versity.

On the eastern edge of the Tlos Acropolis, stretches a plain zone with unilateral seating rows
known as “The Stadium Area™'. This area and the nearby necropolis have long been the most at-
tractive places for modern visitors and researchers. Unfortunately, prior to the official excavations,
which began in 2005, The Stadium Area had been used for irrigated farming for centuries’. In
consequence, the formation of the surface soil and the earth fill were infused with damaging lime
and salt, which directly affected the material in the earth as well.

Since 2005 the initial goal of the excavation team has been to collate the original seat rows of the
Stadium and to clear the “area” of rubble. Five years after the first excavation season, we have
come to understand that the “Stadium Area” was the earliest settled area in the Tlos city centre,
dating back to the Prehistoric period®. In subsequent years numerous fragmentary microliths and
ceramics have been revealed, which date to before the Iron Age.

In order to obtain stratigraphic information, control trenches were opened on the area in 2012
(Fig. 4). During the 2013 excavation season, pottery shards began to be unearthed together with
the related walls*. When trenches Number 23 and 24 were opened, a rubble wall about 3,5 m. long,
flanking the north of the trench emerged (Fig. 5). Because the area was not completely opened, it
is still unclear what kind of structure the existing wall belongs to. However, almost 1 m. below the
footing of the wall, rich in-situ finds in context were uncovered; the terracotta figurine, mentioned
in the title, came out from this context (Fig. 6). Beside this standard Ionian type of draped kouros
figurine, three askoi, one stamnoid pyxis, one miniature oenochoe, one bowl, two silver bracelets
and one golden bead were unearthed as well, all in context (Fig. 7)°. Unfortunately in this pol-
luted soil and in this limited size of trench, an intact skeleton could not be exposed, but the human
bone fractures were evidence for a burial. Even if the plan of the grave is not well preserved, the
condition of the bones and the objects typical for the burial gifts, suggest that it was an inhuma-
tion burial was confirmed . After the opening of the a new adjacent tranche on the north with two
other burials dating to approximately the same period, the possibility of a cemetery in this area was

Korkut 2015a, 71-75.

Korkut 2011, 3-4.

Korkut 2012, 456-457.

Sezgin — Yiicel 2015, 636-637.
Korkut 2015b, 22-23 Fig. 46.
Sezgin 2017, 88.
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even more certain. The planning of the grave, which is surrounded by a dry rubble wall, and the
type of grave items found are especially typical of the Archaic Period burial tradition of Ionia (for
instance: Ephesus and Clazomenai)’, but it is possible to find such graves anywhere in the Agean.

When the ancient Lycian tomb architecture tradition is examined, it is clear that the best known
data such as the monumental temple tombs, artistic rock cut tombs and the sarcophagi are mainly
related to the Classical Period. The Iron Age and the Early Archaic burial tradition, which are the
predecessors of the classical Lycian burial types, are not yet fully understood.

According to common knowledge, tumuli are the traditional tomb architecture for the Archaic Ly-
cia® and its north east neighbour territory Milyan®. Exact dating of the first appearance of this grave
type in the region is not known precisely. The pillar tombs, which are the earliest examples dated
to the middle of the 6™ BC, were used as another archaic tomb practice in Lycia. Both the tumuli
and pillar tombs are known as the elaborate tomb types organised for the noble class. However
since most of our current knowledge comes from previously looted graves it is unlikely to make
complete and accurate assessments!?.

The tomb, found in the trench number 23 on the other hand, seems to be an example of the com-
mon burial practices of the ordinary people living in Archaic Lycia. Even though excavations have
not been able to determine the overall architectural planning of the tomb, we do have uniquely
valuable historically identifiable context material deserving of presentation to the world of archae-
ology. The excavation team is especially eager to present this tomb through the Kuros figurine
(Fig. 1-3).

The Archaic figurine from Tlos

Condition: Due to centuries of intensive irrigation damage to the soil noted above, the clay texture
of the figurine was softened. It has been repaired by gluing, but there are still some missing parts.
The poorly preserved surface details are barely visible.

Description: The dressed standing male figurine is 14 cm high and 5, 2 cm wide at shoulders. It
was shaped from a bipartite mould. The semi-fine, faulty-fired clay is micaceous and reddish (2,5
YR 5/8 red).

The figurine stands upright with one leg slightly forward, on a broken rectangular base. His arms
hang along the body. Whether his hand gesture is open or clenched is unclear. The head and the
eyes are facing straight. Due to the worn surface details, eyebrows and eye details hardly seen.
Undulated long hair falls from the shoulders down to the back with thick and regular rows of
horizontally set astragals. Two locks of hair fall on each side of the chest. The usual incised verti-
cal lines do not exist but the moulded undulations differentiate the locks and perfectly render the
volume of the hair.

The figurine wears a chiton, possibly with mid length sleeves, and a long transverse himation go-
ing over his left shoulder. (A possible third garment —epiblema- on the shoulders is not visible).

7 Fabrizi-Reuer 1993, 25-40; Hiirmiizlii 2004, 80-84.
8 Hiilden 2011, 497-498.
9 Tiryaki 2016, 842-845.
10 Tsin —Yildiz 2017, 87.
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Legs and buttocks are sturdy. His garments are so tightly wrapped around his body that the volu-
minous counter lines of the hips are clearly visible.

Typological Background: This standing male figurine is examined under the oriental-influenced
East-Ion sculpture typology dated to the middle of the 6th century BC!. As it is very well known,
this group of sculptures are mostly naked and rarely dressed, called “Kouros”. While the spe-
cialists offer more alternative production centres for the naked Kouros types; such as Sounion,
Orchomenos-Thera, Thenea-Volomandra, Melos, Ptoon etc.!?, there are limited suggestions for
the elaborate and richly dressed Kouroi. Amongst the dressed type is a special group, sitting on a
throne, called “Branchides”". The best known life-sized standing dressed kouros is the young man
from Cape Phoneas/Samos 68 (Samos Archaeological Museum)'. It is generally assumed that the
production centre of both the sitting and standing dressed group is Miletus'.

Origin and Distribution of the Type in Coroplastic Art.: Comparing the density and the impor-
tance of the same type of marble sculptures of the period, the miniature free standing naked archaic
coroplastic finds are less numerous'¢; according to Muller, the draped kouros figurines have, in
contrast, been encountered over twenty four different sites all over the Aegean'’. Up to now the
most common finds of this type are known from Rhodes'®, Delos', Samos®, Miletus?', Cyclades*
and in the northern Aegean particularly in Thasos*. Pedesa®*, Iassos®, Claros®® Keos (Karthaia)?’
and Ertyhrai®® are the other settlements where the singular similar examples are seen.

The most comprehensive study of the dressed kouroi figurines focused on the findings of Thasos
Island where, so far, the most common examples have been found, by Huysecom?. According to
her, Miletus and Samos are both most possible candidates for the origin of the type®®. In general
she suggests four centres for this type, these are the Ionian cost and the Islands, the Island of
Rhodes, Magna Graecia and Northern Greece; recently Bournias also added the Cyclades Islands

1T Buscher 1950; Tuchelt 1970; Ozgan 1978; Kopanias 2013, 110-130.

12" Richter 1988, 30-126.

13" Ozgan 1978, 98-100.

14" Richter 1988, 155 figs 624-627; Kyrieleis 1996, 111-121. He suggested that this image could represent a young dancer.

15 (")zgan 78, 29-35; Freyer-Schauenburg 1974, 88-90; Fuchs 1987, 383; Kopanias 2013, 110-111; Richter 1988,
154-156 (these dressed type were examined in Melos Group).

16 Richter 1988, 9.

17" Muller 2002, 38.

18 Higgins 1954, 71-72 P1. 30, no. 151.

19" Mollard-Besques 1963, 50; Laumonier 1956, 83 P1. 19, no.163.

20 Boehlau 1898, 159 PI. 14, fig. 7; Sinn 1977, P1. 95, no. 50.

21 According to Bournias in Miletos and Samos there are plentiful unpublished material see, Bournias 2016, 27
footnote 44.

22 Bournias 2016, 27.

23 Huysecom 2000, 107-126; Muller 2002, 44 fig. 10.

24 Alpdogan — Kasar 2010, 21-25.

25 Landofi 1985, Pl. 10, fig.c

26 De la Geniére1992, 200-201, fig. 5.

27 Bournias 2016, 23-28.

28 Bayburtluoglu 1977, no. 17-19.

29 Huysecom 2000, 120-125.

30" Huysecom 2000, 109.
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as the fifth centre’. In Huysecom’s study there are seven generations with three different sub-
groups for the Thasos collection. Two (A and B) of them differ in the modelling of the hair, but the
third one clearly distinguishes itself by having a lyre (C). The lyre or barbitos holding type is also
known from Claros*. Type B is the “two locks of hair falling on each side on the chest” and it is the
closest to the Tlos example. However as Huysecom also suggested, both Miletus and Samos are
the possible candidates for the origin of the Thasos examples and in general for the draped kouros
type®’. This suggestion should be supported for two reasons. First, it is generally accepted that the
large sized sculptures set an example for miniatures and, as mentioned above, Miletus and Samos
are in the same cultural area for the same type life-sized marble sculptures as well. Second, the
published results of the clay analysis of Miletus gave answer to some doubts about the production
centre problems on some specific coroplastic** and pottery®® groups of the Archaic Period.

Function and the Finding Places of the “Draped Kouros Figurines”: Although systematic
archaeological excavation results are very limited for the figurines found in the late 19" and early
20™ centuries, recent research makes clear that these figurines were especially produced as votive
objects for sanctuaries and cemeteries. Figured perfume vases or so called “Alabaster Kore” were
another category and production purpose for these draped kouroi typology*®. It is understood that
the gods and goddesses with whom the figurines are associated varies. In the Aegean this figurine
type was revealed at the sanctuaries of both goddesses like Athena, Hera, Aphrodite, Demeter and
the god Apollo (e.g. Claros); however there are more finds at the Athena sanctuaries than others
(e.g. Erythrai*’, Pedesa®®, Karthaia®’). Most examples of necropolis finds are known from Ka-
miros*’ and Talysos*'on Rhodes. The Rhodian examples were mostly found in the graves belonging
to the boys or youths.

Stylistic Dating for the Draped Kouros Figurine and the Tlos example: The stylistic changes
in the coroplastic art follow the art of Ionian sculpture, as we see clearly in “the typological back-
ground”. Accordingly, while the stylistic features such as upright straight head, full body and face,
almond shape slanting eyes, splaying nose and tentative archaic smiling are the criteria for earlier
dating (550/540-510/500 BC), lowered head, slimmer face and body, unsmiling severe face are the
features for the later date (500-490/480 BC).

Entire features of the Tlos figurine such as the straight head with the facing eyes, the round face
with a wide forehead, plump cheeks, splaying nose and closed lips are all the criteria for earlier
dating. These arguments can also be supported with the quite voluminous body with wide chest

31" Bournias 2016, 27.

32 De la Geniére1992, 200-201, fig. 5; Dogan-Giirbiizer 2017, 69-71.

33 Huysecom 2000, 19.

34 Mollard-Besques specified the Rhodian workshops see: Mollard-Besques 1954, 50; For the Milesian production
see: Higgins 1967, 30; Isin 2010, 87-89.

35 Jones 1985, 673.

36 Draped kouros type is also produced for a similar purpose, with fewer than female-shaped samples; see Walter-
Karydi 1985, 7, fig. 2.

37 Bayburtluoglu 1977, 3-8 no 17-19.

38 Alpdogan — Kasar 2010, 67-68 no 6.

39 Bournias 2015, 28.

40 Mollard-Besques 1954, 35 no. 200, 201; Higgins 1954, 71-72 pl. 30, no. 151; Vafopoulou-Richardson 1991, 17.

41 Jacopi 1929, 286 fig. 319; Laurenzi 1936, 156 fig. 142.
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and sturdy shoulders. On the other hand the latest date for the undulated falling long locks of hair
on each sides of the chest is likely 520 BC*. In consequence of these observations our proposal
for the date of the Tlos figurine is 540-520 BC.

Dating of the Context Material: The four different pottery forms in the found context of the Tlos
figurine, mentioned above, show different time intervals within themselves. The typology of askoi
for instance, did not change much from the Proto Geometric to the Archaic Period. Therefore exact
dating for these three miniature askoi decorated with lozenge panels® is especially difficult. The
selected comparison examples are mostly dated to the late eight to early seventh century BC*.

Another example of intact pottery from the context is the band decorated stamnoid pyxis related to
Lydian examples. These types of pyxides are dated from the late seventh to the early fourth century
BC*®. The best example for comparison is known from a Lydian tomb dated to sixth century BC*.

The third form found in the context is a trefoil mouthed miniature oenochoe. It is a popular form
in Phrygia in the 7" century BC*'; however at the Agia Roumeli settlement in Crete there is an
example from a pithos grave dated to the 6™ century BC*.

Finally a very simple and long term popular form of pottery from the context is the globular bodied
bowl with conic base. The Ionian (Miletus or Ephesus) originated “bird decorated” form group is
better known; but these simple band decorated examples such as the one in the Tlos burial context,
are more common than the others*. According to the comparison examples this bowl can be dated
from middle of the 7™ to the 6™ century BC*.

Result

The usage habits of burial gifts can last for generations, so that it is very likely that the stylistic
dating of the figurine and the context material may not exactly overlap. In the context of Tlos
grave, our kouros figurine is the object that gives the terminus ante quem. So even though the other
grave goods can possibly be family heirlooms, this figurine must be directly related to the grave
owner who died in his childhood in the third quarter of the 6" century BC.
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42 Poulsen 1949, 8.

43 Sezgin 2017, 78-82 nrs 1201-1203.

44 Young — Angel 1939, 61, fig. 40 no. XI1.3.

45 Sezgin 2017, 82-84, no.1205.

46 Kanlibogaz tomb see; Ding 1994, 58, fig. 2, 4.
47 Sezgin 2017, 84, n0.1206.
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Fig. 1-3: Terracotta figurine from Tlos
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Fig. 5: Rubble walls in trench no 24
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Fig. 7: The context material from burial



