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Taner Korkut — Cilem Uygun — Bilsen Ozdemir

7KH 7KHDWHU 7THPSOH DW 70RV $Q 2UDFOH &t

ABSTRACT Introduction

Tlos theater exhibits a holistic plan with its two-storynas been seen that a great change was experienced
cavea arrangement, the stage building with the sca&t4i89 the Hellenistic Period in the understanding of
frons and its monumental parodos. The temple- strifP@nism at the ancient city of Tlos, one of the impor

ture built on the middle axis of the summa cavea mak¥¥ settlements of the Lycian Region, and, in-conse

the theater even more exclusive. In the 2021 excavafl§RNCe; a new city plan that expanded around an agora
season, the ruined blocks of this temple were remoV@gted in the center was adoptitbnumental public

and a doric order structure with templum in-antis p@rwldmgs hav_mg different architectural fOfm_s acqordlng

was unearthed. Although the surviving architectufgl their functions were also arranged within this plan.
ARRULQJ Rl WKH WKHDWHU Dw 78 keatérgng of theympeiant puklis Ouidngsel L v w
of the Roman Period, it has been documented that tHeS: leaned against the hillside bordering the city center
EXLOGLQJ zZDV AUVW FRQVWU X EWi§ easted iR and: iis diggelien wagytpwards4tie R c
DQG ZDV PDLQWDLQHG LQ XVH BDAURKR PRIEM NREW L RO VFE FR W KH V
pairs, until late antiquity. It is thought that the temple 1 N€ theater exhibits a holistic plan with'its two-sto

was built during the major repair phase of the theatef§ cavea arrangement, the stage building with the scae
the Augustan Period. According to inscriptions fourff€ frons and its monumental parodos providing pas

during the excavations the theater temple was also (&2 {0 the building in north-south directions. The walls
for a long time as an oracle center. surrounding the theater from the outside, and in their in

terior, the spatial arrangements created under the cavea
add an additional monumentality to the building. Other
Ozet than these, atemple builtrightin the middle of the summa
cavea from the upper level makes the theater even more
H[FOXVLYH VWUXFWXUH AJV 2 7K
7O0RV 7L\DWURVX LNL NDWOO F Dnifil ®c@npréhencivé R\ MationIfidirNité RiGHitestera H
QDH IURQVD VDKLS VDKQH EL Qg ¥lemeidtaizatn Oi/& the RrepR d@ud-U O\ O L
E*WeQF+O ELU SODQ VHUJLOHPHWMG BKHQ6WRRMHFADWHIDMIRR@® FRWRYV Z
DNVOQGD LQUD HGLOPLO WDSOQDN \DSOVO WL\DWUR\X GDKD GD D\
UOFID__OONQO N_('_')O_I?DNV_\_/DG(")U Aréﬁ?[é}zgraW5é§9/}/dﬁ]R_QxQGD VIINRQXVX
WDSOQDgOQ \ONOQWO EORNODUO NDOGOUOOPOUO YH GRU G+]HQLQ

WHPSOXP LQ DQWLYV SODQOO E lle }dhpie) ihRPWaS bl i ¥ QB W iR YU 7
WLIDWURVXQXQ JeQeP+]H XODUhQtoft-& RMMurPihbiE leomsBE Br a pronaos at
'|QHPL |JHOOLNOHUL WDOGOPDNGQL FLHYRG W 05 ODRY HRMWNHIE D
*HOOHQLVWLN "[QHP-GH LQUD HGhiRGre fbnt tE&IE df he thhpledvald/dhbhasizayy O C
OD JHo DQWLN oDsD NDGDU NHWt%%/aht\élehe!%éiéﬁstth\'tW@Umh%)‘p@gé%&)&QOG
EHOJHOHQPLOWLU 7L\DWURQXQ{e@r?(t%%é{.\ﬁ{ilés}(ers'\ge'fépu%é@a@ Hé}irlersEdrticulajing
\eN WDPLUDW HYUHVLQGH WBSHOBARTE Rcdd & heHifadté? @hgd: nfaadit
Q:OPHNWHGLU .DJOODU HVQD ViQddx i sdkh, dHdRSHR tdRdIEMEER Badionly td
WLIDWUR WDSOQDg8O X]XQFD ELMJyVwW Ry Yt KIRGH VR P RANHED R PP RN
GD NXOODQOOPOOWOU were localized in a ruined state, were presérsad

* ‘H ZRXOG OLNH WR WKDQN 3URI- 'U SHek@POIBHNRgOX IRU WUDQVODW
ing the Greek inscriptions from the theater-temple. AdditioR  Forthe details onthe Theater at Tlos, see Korkut — Ozdemir 2019.
ally, our thanks also go to O. Uygar Usanmaz and Hikn®&t A significant part of the architectural building elements were
.O00Qo0R@ZOX IRU GUDZLQJV DQG VXS SRWAIVINGAX, AhdXe Veditdtion RitawiRgx Vsed W DhisHswidy
of this work. largely coincide with the original texture of the temple.
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Fig. 1: The Theater of Tlos

Fig.2: The Plan of the Tlos theater
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The Theater-Temple at Tlos: An Oracle Center of Apollo

Fig. 3: The theater temple before excavation Fig. 4: The theater temple after excavation

OLGEK 1:20

o 1 2 3 4 5m

Fig.5: Plan of the theater temple

OLGEK 1:20

o T 2 3 4 Sm

Fig. 6: Present drawing of theater temple
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The wall row, approximately 57 cm thick, was built Due to the installation of this wooden platform, the
termittently for static reasons, using two halves anev@oden joints on the inward facing surfaces of the
VLQJOH EORFN AJ 7KLV S U Dhldng fudlls i KHenkrthy AddDd0 wh HiiGectidRs WelkeH
FRUQHU SLODVWHUV ZDV DU U Dsghty Ghdvad Endkalb&aim BEdeRdAd&l eadd Waskoberfed) V'
two rows, then followed by a single block. In the griéciprocally at the joints of the wall block.

system consisting of a single block, the wall blocks wereThe door providing passage to the naos was quite
neatly smoothed inside and out. In places where i oD JQLAFHQW AJ 7KH RSHQLQJ |
half-blocks were used, the interiors of the blocks thddor measures 2,25x2,85m. whereas the outer meas
merged were left in a rough state. There was no paintings of the door were determined to be 3,17x 3,48 m.

RU SODVWLF DSSOLFDWLRQ W RrrakhKhe nipdisesdnh thexdbbr SIE iHis/undeRstoadxi@ad, Q J
mortar was used between the wall blocks. The bloeksecessed, that is, sheltered, door model that opens
were attached to each other with two-row clamps framward was preferred here. The thickness of the door

both directions. The clamp forms are of the »dovetaikeasured 58 cm. This measure is also compatible with
type and differ in their size. The clamp molds wetiee thickness of all the door jambs. There exist anta

also recovered during the excavation of the temmgmjections in the length of 1,35m right and left on the

The lengths of the wall blocks vary. The lengths abrth and south directions of the gate. It is seen from

the blocks used in the north and south walls are in tihe traces on the pronaos-facing surfaces of the door
range of 87-90cm. Whereas the wall blocks in the edstcreated from three different blocks side by side with

and west walls are 93—-96 cm long. The pilaster bloakseight of 38 cm, that an entrance was provided from
XVHG DW WKH FRUQHUYV PHDVXUWMKR SURQIFFPVDARRRRILOKYBI /Y WDLU
,Q DGGLWLRQ WKH SLODVWH Ucsd&JdRrangaient Bas ROWUri@H 6 theyprRsentwldy.H
wall surfaces to the exterior. The differences detectedin7KH ARRULQJ RI WKH SURGQDRV V¢t
the length of the wall blocks were also observed intheiHFWLRQ RI WKH WHPSOH LV PLVVL
KHLJKW DV ZHOO 7KH KHLJKW RMHWKRUA WKHURZ \RIWKREB\ZRQOWD O
of the temple, standing s/ify was measured, 65cmWKH IDFW WKDW WKH LQWHULRU RI
Although the length did not change in the second wdihg the pronaos were roughly shaved, as well as the
row, the block height was reduced to 56 cm. It-is draces for the staircase arrangement in front of the door
derstood from the 40-52 cm high blocks found in theroviding passage to the naos indicate that the- prona
temple ruins that the height of the blocks was reduc®lY ARRU EORFNV KDG EHHQ GLVPD!
even further from the third wall row upwards. Meanwhile, the staircases providing entrance to the

The naos section in the western direction of theaos were also removed. The measures of the pronaos

WHPSOH UHPDLQHG HQWLUHO\ seqiur tBGatl wRsl shapedinFaDréttamyulak fovim are not

The analemma walls of the theater were joined to ganmetrical. The east and west walls of the pronaos are
naos walls from the north and south directions. Thegjual in the length at around 5,95 m. On the other hand,
pronaos section of the temple is outside of the analéme length of the north wall narrowed to 4,41 m and the

ma wall border. The doorsill that provides the transititength of the south wall to 4,20 m. Although the cause

to the naos is approximately at the same alignment Viiththe different measures in the pronaos is not known

WKH DQDOHPPD ZDOOV AJ - @dddly,Q B Ralievét s WakRi@erPliHkRA/ Wit the dis
LQJ [ P ZDV EXLOW RQ D APRWPDQH RI WKW MLRQHQJ ARRU E

EORFNV RI GLIIHUHQW VL]JHV AJ The tenphehna@lls Wereauneed Byvpiadter® dt the

[ FP FDUYHG RQ D ARRU ECGREN) HUW GRR AR KW G DWXW WLER DV LQ
the right of the naos entrance. In the middle of thEhe bases of the pilasters were determined in a ruined
pedestal, a mortise hole and a lead pouring canal tueidition and are today not in their original places, as
opens to it from the outside are visible. Most likelytlzey were removed during the excavations and relocated
small altar was located on this pedestal. The naos spadke stone yard. However, their locations were easily
was divided into two by a scraped line near the middeHWHUPLQHG IURP WKH WUDFHV RQ
and a special adyton-like area measuring 5,95 x 2, ¢apitals in the east, only the example in the northeast
was created in the part located to the west. In the @tner was recovered. The surfaces in the north and
act middle of this area, it is estimated from the meast directions of the block, which is 42,5cm high and
tise holes carved in groups of two that a wooden plrved as a single piece with corner turns, were decorated
IRUP ZDV SODFHG WKHUH 7KHVHALRRKUWZIR HH KRDHR\LDWWH ARR U z
would have been used to support the wooden platfomwsettes on the south side of the capital was completed.
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Fig. 7: View from the pronaos to the naos

Fig. 8: Restitution drawing of naos door
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Fig. 9: Restitution drawing of east facade

Fig. 10: Restitution drawing of west facade
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The Theater-Temple at Tlos: An Oracle Center of Apollo

The second rosette was left half complete, like a rouftie canal extending in the north-south direction on the

medallion. In the west, only one of the pilaster capitplatform is of better quality than the other. A similar

was recovered. This capital, which is understood todanal arrangement collocated in the east-west direction

long to the pilaster in the northwest corner, was decaZZDV IRXQG RQ WKH SRGLXP ARRU LQ

ted with two leaf rosettes, as in the east. In consequethestemple. The fact that there is no discrepancy in the

it is thought that similar pilaster capitals arrangemestarting and ending points of these canals and that they

were repeated in the southeast and southwest cormgrsn directly to the outside, indicates they were built to

of the temple. However, these pilaster capitals were pvent rainwater from entering the tefnple

found during the excavations. There is a mortise hole and a lead pouring chan
Betweenthe pilasterarrangementinthe eastdirectiogtH O RQ WKH ARRU EORFN ORFDWHG

RI WKH WHPSOH WZR AXWHG F ke pas@ibazélib tHe GortAdasy dd@ert. tHd-Htermple. \

RSSRVLWH WKH GRRU SURYLG L @dsi8d3,\t \6RIddisde MaRth@/skrtace &f ¥ bldck was

It was observed that the part of 41 cm radius of the areaghly carved in the diameter of 56 cm. It is estimated

where the columns were set in place was roughly shdveih. the mentioned arrangements that a cylindrcal al

7KH AXWHG FROXPQV HDFK FRWDWWWDQJARHGI RQUWKLUYHDURAW +RZH

drums, were found in a ruined condition. The distanfiund during the excavations. It is highly likely that this

between the columns was measured as 1,50 m.-Thaligs was dismantled and removed in later periods.

tance between these columns in the middle and the pilasThe architectural blocks belonging to the temple

terbases atthe corners was similarly designedto be 1,8@ls. and the entablature blocks forming the -super
There exists a 33cm thick platform made of cstructure were documented on site and relocated to

VWRQH EORFNV LQ IURQW RI WiKedstSrig RapoD Buvingy tHaE WrieRaDlarge Jodrt of the

The corridors in the north and south directions of tharchitectural building elements of the temple were able

cavea provided access to this arrangement in frontwfR EH FODVVLAHG 2QO\ WKH OLQW

WKH WHPSOH 7KH ARRU EORFNVthe @mplk, LaE KveNVas the @hed W iknsDoD Ghe of

south walls of the temple were placed were slighthe columns in front and the Doric type column capital

raised above the others. In this way, the impressionbefonging to the both columns were not found. Other

a stylobate arrangement was provided on top of tthen these, some part of the pilaster blocks in the east, as

SRGLXP 6LQFH WKH VWRQH ARWRUasRN@ cdrkdr pilkistey aiitald i e sdUkhRye miss

tion of the temple sits and the level of the podium aiy. These missing pieces would have been moved to

the same, it is understood that the whole of the templeother place or turned into rubble on site in the course

rises on this platform. Of these platform blocks, thrag# the construction of the city in the medieval period.

rows in the north and south directions and four in the The only fully surviving column of the temple in

HDVW GLUHFWLRQ KDYH VXUY LtheDorigvdRdevWias! foRnmed WarmQom deuins, thedi

The whole platform was later covered with seatingroddsPHWHUV Rl ZKLFK QDUURZHG XSZ

added in later periods in the west direction. FROXPQ GUXPV ZHUH HQOLYHQHG
On the east side of the temple, at the end of thb QG WKH DUULV SDUWV RI WKH FR(

ARRU EORFNV XSRQ ZKLFK WK Hghéh@X$rgght Dafidsh©drambtavs-bGthedddumo H

is a canal arrangement formed in a north-south diwms vary from the bottom to top in the range of

WLRQ AlJ 7KH ZLGWK R WK H3FG3 D 68—65KMR \65-6G ¢inSAnIK6 3-60drh, Haspec

in the range of 7-10cm, was measured between 13tamdy. On the other hand, in the drums with the length

18 cm. In addition, this canal was also connected with93, 103, 113 and 118cm, the height of the column

WKH SURQDRV E\ VKDYLQJ WK HwdsZdrhpl®Rdd &% K 27 n Rie dorie CoRifm bl capitald/lost

ween the pilaster in the northeast corner of the temfilem the pilaster capitals at the corners are estimated

DQG WKH AUVW FROXPQ LQ WKHVRRERA RI FRBRQDO 7HKXV GWIKH KHLJI

rence in the workmanship between both canals sugg#stsbeginning of the architrave reaches 4,70m. All the

that this connection process was done at a later daséumn drums were attached to each other with dowels.

4 No data could be found on the religious use of these eanabar For lonic column flutes, see Vitr. Il 5, 12.
rangements.
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Fig. 11: Drawings of the pilaster Fig. 12: Doric column drum

0cm 50 cm 50 cm.
— — L]

Fig. 13a. b: The section and view drawings of the architrave block of the naos facade

Ubogouy

0cm 50 cm 0cm 50 cm
— — — 0cm 50 cm — — —

Fig. 14a—c: The section and view drawings of the architrave block of outer facade
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The only place without any dowel application was tiihe guttus was generally carved at the places near
ARRU SDUW RI WKH FROXPQ G Utkémidiile bf\whe Hobke. Hn sowie Z2Rampks) BeHduit
stood from the mortise on the upper surface of the ¢as row was located on the right or left corner of the
lumn drum located uppermost that the column capitaichitrave block. Although the guttae motif on certain
ZDV DOVR A[HG ZLWK GRZHOV achiraviVi{ddksOnRy tarved i XrieQ@obét Xie gut
of the second column used in the east direction of ttae, which are the continuation of the other architrave
temple has survived, broken to the present day. It visck, were shown in the other corner. In addition to
observed that this column drum with the length ahese, the two-sided guttae row was used in the corner
96 cm also ended in a diameter of 60 cm, as the otherarahitraves placed on the long and narrow sides of the
The architrave blocks, placed on the level of titemple, which are distinguished from the others by their
wall above the columns in the middle by the pilastength of 120cm. The length of the architrave blocks
heads in the corners, were about 58cm in height acanged on both sides varies between 92 and 99 cm.
FDUYHG LQ WZR GLIIHUHQW ZD Wher&as theAtrvaNardHitravé Bloks ob wHick thevgut
rave blocks were layered with a fascia from their lovise motif was carved have a length of about 90—-100cm.
parts, and this arrangement was repeated inside &he gap between the guttae rows given as two different
RXW AJV D E ,W LV NQRZQ WustBrs\orDth&\sBrid¢ RrchitRave ANk wRis nveddeied as
architrave blocks recovered are used on the anta @@itm. The architrave blocks in the places correspond
DV DQ H[WHQVLRQ RI WKH DQ Wiy t6 th® BeyivingJpdrts AfJthe antad&werd §@ridéd
surface of the architrave blocks in the second groumthe form of pilaster in the interior. The surfaces that
was also similarly layered with a fascia. However, ithimained outside and were used as an architrave block
outer surfaces of these architrave blocks were neatye enlivened with the guttae motif, as with the others.
smoothed, and their upper parts were decorated with Any architrave block with longer dimensions was not
the guttae motif, which is a continuation of the triglyplmecovered during the excavations, except for the 120cm
AJvV D2F 1R UHJXODV ZHUH Uh§@ckiGadebldtk3 UaEH iH tH2 Odrrieis \of thD térHple.
blocks. The round-shaped guttae dangled directly frémihis way, the length of the architrave block used on the
the taenia arrangement. It was determined that thesls, excluding the corners, was not kept above 00 cm
were different applications in conjunction with the d8rherefore, atthe beginning of the entablature on the east
rangement of triglyph-metope blocks in the guttanfacade of the temple, a special architectural technique,
FDUYHG LQ VHWV RI VL[ RQ W KwicDitoKweWKndvv Hork @ferémplesAwas used.

Fig. 15: Restitution drawing of southern facade of theater temple

6 Ingeneral, there is a similarity in all the block measures used in
the entablature part of the temple.
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Here, two architrave blocks were placed between fHeere is a metope section in the continuation on the
columns in the middle and the pilasters in the cornéosg sides of the same block. On the narrow faces, only
The blocks in question were seated on the carriers frathtKH PHWRSH EORFNV ZLWK WKH VDI
the north and south directions. On the other hamdere used. Thus, the standard distance between the
there was not any carrier in the middle. It was ensuteath triglyphs was maintained on the narrow faces. The
that both architrave blocks leaned against one- antdteral surfaces and back parts of the triglyph blocks
er in the form of a keystone technique in this sectidimat joined with the other blocks were roughly carved.
This application, the static reliability of which is contro The uppermost border of the entablature section is
versial, is in fact not limited to the eastern facade of themed by the 35cm high geison-sima block (cornice)
temple. The arches on each three doors opening to tHeRZV A J 7KH EDFN VHFWLRQV
DJRUD IURP WKH JURXQG ARR UbldRks Witk HhevvatpnhHlepthe @ G0-Q5) ciR,| were
the theater were arranged horizontally in a similar teckighly ended due to the roof. The blocks were enlive-
QLTXH AJV D E 7KH IDFW W Kdd WithaKripe FhsBidlifr thédiddieKdnE,Kn Bdoligon,
carry the weight of the three-storey stage building, httvere were lion-head gargoyles on the sima section. The
survived intact to the present day supports the accurgaygoyles were formed in the middle part of the blocks.
of the restitution of the eastern facade of the templ&he geison-sima blocks with gargoyles were used only
On top of the architrave rows, triglyph-metop@n the long faces in the north and south directions. The
blocks of a height of 58cm were placed similadgrgoyles were not included on the narrow faces where
AJV D2F 7KH JO\SKV WKH Xt8S8dweresiepatlimemrs. ZKLFK DUH
FXW ADW ZHUH FDUYHG LQ WKH TRelsBridRés W lthie Q&sdO blocks SBef Krowlr the
glyph was created of two half glyphs, two whole in thettom were decorated with a mutuli formed with the
middle and one each on the sides. The ears, whicha&J LSOH JXWWDH AJV D E $vDU
customary in the half-glyphs, were not included heret included in the geisons. The guttae were dangled
The triglyph-metope blocks have an average lengitectly from the bottom of the geison blocks. The
of about 80-95cm. The triglyphs and metopes wavalths of the viae were kept even. The mutuli was
generally carved side by side. Only triglyph dectm@unded by a concave fascia from the directions of the
tions were included on two separate 43cm long blocgsULS JURRYH DQG JHLVRQ VRIAW 7]
on the outer parts of the antae remained on the lotag on the long faces are around 3cm, and a gap of 3cm
IDFHV AJ 7KHUH ZDV LQV X Was leftlliptWeed @dolr ¢uttLR otV Kie dgRitthe under
tope surface on these blocks. With this arrangeméme, pediments on the narrow faces are 4cm in diame-
a potential problem in the triglyph placement systder and the spaces between them were narrowed down
must have been resolved. The triglyphs on blocks werearound 2 cm. The mutuli were usually formed from
usually carved at the right or left corners. An -exaime six-row guttae arrangement. Seven-row guttae were
ple where the triglyph was carved in the middle of theeferred only on the pediment in the west direction.
block was not found. The metope surface is almdgifferent applications are seen in the arrangement of
one and a half times the length of the triglyphs. Tkiee mutuli on the geison blocks on the long faces. For
metope sections on the triglyph blocks were left blaekample, the six-row guttae were carved only in the
and no reliefs were introduced. In addition, no tracesmiddle part of some geison blocks. The corners of
painting were observed. The metope measures onttiese blocks ended with three rows of guttae, to the left
blocks also differ, in connection with the length adind right. The mutuli in these examples were continued
the triglyph block. The lengths of the triglyphs van the blocks on the side. It was also documented that
between 37 and 40cm. However, it was understasmime of the block surfaces were completed with the
as a result of the detailed observations carried six-row guttae, given as two separate friezes. In-conclu
that the distance between two triglyphs was a tosadn, it was understood that different variations were
of 60cm. This measure is also compatible with thréed in the mutuli applications. However, the mutuli ar
space between the two guttae rows on the architraaegement consisting of the six-row guttae was never
blocks. The blocks used in the corners of the tengiven up. This, because the geison blocks protruded by
le begin with a triglyph motif in both directionsabout 15cm, and, from below the mutuli was visible.
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Fig. 16a: The southern straight arch door of stage building

Fig. 16b: Restitution drawing of the east facade of stage building
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Fig.17a. b: Section and view drawing of triglyph-metope block

Fig. 18: Detail profiles of geison

Fig. 17c: Triglyph-Metope block

Fig. 19a: The mutuli, palmette and gargoyle on the westRigdl9b: The mutuli, palmette and gargoyle on the east pedi
ment at north corner ment at north corner

42



The Theater-Temple at Tlos: An Oracle Center of Apollo

The pediment of the temple in both directions wakhe area between them was emphasized by a thin fascia.
formed equal parts with the corners and the blockkKH F\PD UHYHUVD DUUDQJHPHQW R
XVHG LQ WKH PLGGOH AJV 2 (direttécdHoRdrds G©ikter®DdD ive @obr ok Moth di
pediment was arranged in the form of a keystone witheHFWLRQV W LV XQGHUVWRRG IUR|
KHLJKW RI FP AJ 7KH K-H Lok Kha jdnb bbkkd tiSaHeathPdddD )amb @as formed
cluding the geison and sima is about 134 cm. Whereasiits a total of 5 blocks. The door frame processing lo
depth is about 123 cm. There was no relief included@ated on the jamb blocks used in the uppermost course
the interior of the pediment (tympanon), surrounded Q GLFDWHY WKDW WKH GRRU SURA
by a triple fascia. However, there are small podiums @ QWHO +RZHYHU IURP WKH IDFW
ated for the installation of an acroter on the upper apdospered by rotating outwards here, it is understood
the corners of the pediment. Since the acroters halat the front face of the lintel on top was also ar
not survived to the present day, their exact forms aeaged in the form of a hyperthyrion. Such architectur
not known. From the height of the columns and-piled arrangement is seen more commonly in lonian-type
ters in the front, as well as the measures of the entaddars. However, the consoles that are characteristic
ture section, it was understood that the temple was fréon lonic type doors were not included here. While the
the surface of the stylobate approximately 7,18 m higaric type door form, showing harmony with the arc-

A large number of tiles connected with the roof dritectural arrangement of the temple was employed
UDQJHPHQW RI WKH WHPSOH ZHU I 8l RntaBldt@eVirahge@end dsvon the outer
Some of the tiles that have survived to the present dafls of the temple was preferred on the front facade
in broken pieces are in a condition that can be comppb OO RlI WKH QDRV AJ SFFRUGL(
leted. From the examples recoveresifzamong the triglyph-metope frieze blocks were located uppermost
temple ruins, it was understood that Corinthian tymé the naos facade. In the lower part of these, the
stroter and calypter tiles covering them from the joirdschitrave blocks, whose both sides were enlivened with
were employed in the buildin@ther than these, €x a fascia, were employed. Since the back faces of the
amples of ridge tiles used for the peak point of the roafchitrave blocks with the same height were visible
were also found. The surfaces of the tiles, understdomm the naos, such an application was made. -The ar
WR KDYH EHHQ PDGH RI ORF D O chittae\blatks ihHju@stignHverD @560\ ad dh | aite AsidiV
No traces of painting were found either. The scrapetithe anta pilasters at the same time. The back parts of
lines exist only on the surfaces of the stroters, and thesy triglyph-metope blocks used on the outer surface of
must have been deliberately made in relation with the temple were left rough since they were not visible.
thickness of the tile. On the other hand, the back parts of the triglyph-me

The door providing entrance to the naos waspe blocks used in the naos wall were neatly smoothed
formed by placing a large number of jamb blocles in the architrave blocks. However, the guttae, which
whose heights vary between 53 and 80cm, on topwsre the continuation of the triglyphs on the outer
HDFK RWKHU AJ ,Q DG GLW L Bugacas, KweéreD mbQ cawddVinRthe Veri€HitravieD deRé
differ within the range of 48-93 cm depending on thesed on the naos wall. The front facade of the naos
block joints on the side walls. On the other hand, timeeasured 5,84 m.
length of 103cm and the height of 54cm of the last The secret of the theater temple‘s standing for many
two jamb blocks forming the uppermost course are tiiears can be explained by the fact that its architectural
same. Besides, the blocks at the very bottom were AR RULQJ LV Rl D VLPLODU WHFKQLT
termined to be 48cm long from the anathyrosis tradasldings. However, examination of the infrastructure
on the doorsill. The distance between the arrangemehthe temple revealed a different construction system
in the appearance of the door frame on the jambs amds preferred here. First of all, there is no euthynteria
the door entrance was left as 36 cm. The outward-facQ G VWHUHREDWH DUUDQJHPHQW F
LQJ HGJH RI WKH SURAOH ZDV jeUQii2QhaH Bis|the dlegises IfovidingRentrBnee to
ADW PROGLQJ DQG WKH L QZDtheGempl& wedeInds &1d0 Weluded ANtk teRplePwalls
Rl D F\PD UHYHUVD FUHDWHG IWRWPHWIH MAWRF\K LD WKH VWRQH S

7  For the use of the Corinthian type flat tiles on Early Roma&h For the lonic type doors, see Vitr., IV 6, 1-6.
URRIV VHH g]\LgLW 2 9  For the Doric type doors see Vitr., IV 6, 1-2.
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Fig. 20: The middle part of the west pediment

Fig.21: Examples of tiles

Fig. 22: Drawing of doorjamb profile
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7KH SODWIRUP ARRU DW WKH VDPH
OREDWH Rl WKH WHPSOH AJ 2Q
was specially prepared for the temple, the traces of wall
mesh were also created. All the architectural blocks of
the temple were attached to each other by clamps. But
no clamps were placed between the blocks at the sty
lobate level with the groufidThis construction teeh
nique, making the building vulnerable to earthquakes,
the attempt was made to strengthened it through dif
ferent anathyrosis applications. For this reason, the
anathyrosis applications performed on the platform
ARRU VKRZ D ODUJH GHJUHH-RI LUU
lobate level, white colored limestone was used in all the
EXLOGLQJ EORFNV RI WKH WHPSOH
was produced by cutting the local conglomerate stone.
During the excavations made to the west of the
temple, it was determined that the stone platform under
the ground blocks of the temple continued for approxi
mately 2,60 m in the westerly direction and ended there
DW D ZzDOO XQGHU WKH URZV RI WK}
This wall was constructed using the conglomerate stone,
VLPLODU WR WKDW RI WKH ARRU S
12m long on a north-south axis. The platform in front
of the temple was bounded by the walls extending 18 m
towards the east. The analemma walls revised in the
later repair phases of the theater were sat upon this
ARRU SODWIRUP IURP WKH VLGHV 2
analemma walls, which are outside the platform from
the north and south directions, go deeper and rise on a
HXWK\QWHULD AJ

10 The clamp traces determined on a single ground flooring in the
east of the temple seem to be connected with later applications.
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Fig. 23: Plan of the theater temple on the stone platform

Fig. 24: The stone platform under the ground blocks of the temple
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As a result of the detailed examinations conducté&diting
the temple was understood to be placed almost at the
H[DFW PLGGOH Rl WKLV SODWIR@RVKA AUV \®QEXL OUKIHQ JURIQDW H R1 V
of the facade arrangement in the east directionwaskBp) G QDRV ARRUV ZHUH NHSW DW W
a little longer. An equal distance of 2,40 m in width wé& other hand observed that the interior of the naos in
held between the north and south walls of the temytee later periods was covered with similar conglomerate
and the podium border. However, in later periods, thetone blocks and that the level of this area was raised
VSDFH ZDV AOOHG DQG WKH FDYAD/VHDWEZRH DR ZN\D QB PIHHQW HRQ GV K |
ed to the side walls of the temple. In the meantime, ted the occurrence of a collapse on the entire platform
2,60 m long podium area on the west side of the temfleRRU RYHU WLPH PXVW KBYM EHHQ
was completed and closed to form a continuation /W KR XJK QRW FHUWDLQ LW LV WKRX
the seating rows. EORFNVY ZHUH DOVR GLVPDQWOHG D
As a result of the soundings made at two differelsivel was thus pulled down further. The fact that the
points of the platform upon which the temple was Ibeight of the blocks around 33cm used to raise the
cated, it was understood that the temple and the p@DRV ARRU ZDV WKH VDPH DV WKH |
form were designed and built at the same time. IntdeRRU VWRQH VWUHQJWKHQV WKH S
AUVW VRXQGLQJ RSHQHG D OR Q diswaftit:dSrond thel iRandshhvers laRIRnLteWads Qré
the analemma wall, in the south direction of the eastdition, the non-symmetrical measures of the pronaos
DQWD Rl WKH WHPSOH LW ZDV REDHRHY.HWGD\WNBW @ KN IARHRQF EOR K D W
bounding the platform were approximately 40cm higg,LVPDQWOHG ,Q WKH PHDQWLPH W
and rose on a blockade made of small rubble stondHFWLRQ ZDV OHIW DV VRLO AOOLC
at the bottom. Any stereobate arrangement or euthftRRULQJ ZDV HQFRXQWHUHG GXULC
teria blocks providing descent to the arched entrartbat the building blocks in a ruined state were also re
level placed in the analemma wall on the side were FRRYHUHG RQ WKH SURQDRV ARRU LQ
encountered. The second sounding was opened jusFRR YHUHG E\ D ZRRGHQ ARRULQJ
the east of the temple. This sounding showed that the During the Hellenistic Period building phase of
KHLJKW Rl WKH ARRU EORFNV {BdHod FhBatdd & failyRarfeliR20@amust Ra®e been
in the interiors and that there was no other architptaced in the area where the summa cavea was located.
WXUDO ARRULQJ XQGHU WKH JThB Xap<itioA R RHisLd@doma kv alsel puwvidedHby
detected in the sounding in the east direction coincidies arched entrances on the west analemma wall of the
with the natural structure reached during the soundinggK HDWHU AJ 7KH WKHDWHU WH|
later opened in the pronaos. Thus, it became certeangement at the bottom were afterwards built on this
that the arched entrances in the western analemma vl D]RPD DUHD :LWK WKLV QHZ VWU
and the temple podium belonging to the Hellenistic Bé the summa cavea was created. However, it is not easy
riod building phase of the theater were built at differeiot answer the question of whether there was a temple
time periods. WKHUH EHIRUH WKH AUVW FHQWXU\
no data belonging the architectural arrangement of a
possible earlier building has survived to the present day.

,Q WKH ODVW TXDUWHU RI WKH AU
ter at Tlos underwent a major repair and was nearly re
built. On the analemma wall at the north entrance of the
theater, the names of those who helped in the repair of
the theater were carved on three different statué&bases

11 The naos floor that has survived to the present day is also in ainscriptions recording assistance on these bases, see: TAM I
collapsed condition towards the middle. 550-551. For the reinterpretation of these inscriptions, see
12 The bases in question belong to the Classical Period and DOVR 7THNRgOX 2 .RUNXW 2
were brought here during the repair of the theater. For the
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During this repair phase of the theater, a new arrange There are much data including also the changes in
ment was also resorted to for the upper diazoma: Madifierent phases in relation to the Roman Period uses of
while, the number of seating rows in the summa cavlea theater. Among those, in the inscripti@eovered
was increased, and they were almost joined with #tehe entrance of the south parodos, and narrating the
analemma wall in the west. aid the philanthropist Opramoas from Rhodiapolis pro
It is known that this great change that occurred Wided to the city after the 141 A.D. earthquake, it was
the architectural arrangement of the theater at Tlos taekorted that 60.000 silver denars were donated to the
SODFH LQ WKH ODVW TXDUW H U cBristiMycKdr oAtbe\thaater HNDisveds bh &targe ingarivedl Q .
the reign of the Roman Emperor Auguétughere plate that has survived from the stage building, it was
fore, the Doric temple and the podium arrangemeeinphasized that the citizen of Tlos, Titus Marcius Tit
which were placed right in the middle of the sumnmianus Deioterianus, raised the proskenion from its foun
cavea must have been built during this period. This dation and dedicated the building to the God Cronus as
ly history of the theater temple is also supported by thell as to the Emperor Antoninus Pius and his cHildren
HSLJUDSKLF AQGYV UHFRYHUHG $4RR QX M HOH AR G\R W KIDBWPBRORIZ SDUD C
votive inscription found to have been used on the outar the inscription in question can be listed the statues
wall in the west direction of the temple is dated to thelonging to scaenae frons, the frieze with garlands, and
AUVW FHQWXU\ % & AJV “ tHereE the, Qatwekbhdeslviily ifddripBonsLaR@ciated with the
is the statement »Aithon, the son of Polemon of Tl&ronus agons adorning the postscene facaslé can
dedicated a golden garland to Apollo and the great dmdunderstood from this inscription dated to the third
while he was gymnasiarch and agonothet«. Due to dhearter of the second century A.D., the theater- build
fact that the height of the two separate blocks on whiicty underwent its greatest change during this period.
the inscription was carved was 42 cm, it was understoodThere exist no architectural data indicating that the
that these inscribed blocks was used at the level of tdraple of the theater was repaired in the reign -of An
fourth or the immediately subsequent row of walls. WRQLQXV 3LXV 2Q WKH FRQWUDU\
$OWKRXJK WKH DUFKLWH F W »UtheOterdpR RhidtLhas] suR/ivedMdK tHe Fr&sBnY day is
Theater carries the characteristics of the Eary Rom@DWHG WR WKH AUVW FHQWXU\ % &
Period, it has been documented from different archaaiso written documents showing that the temple con
ORJLFDO DQG HSLJUDSKLF G D Wrided\dK izWsed/ #dé darh ME reignl ofZAnéniAus V W
builtin the Hellenistic Period and was used continuouBiys. Among the written documents mentioned, the
XQWLO ODWH DQWLTXLW\ Z% W HicePdR/iBatidrFiDodriptRI3 tecbvereéd duiknhg Ehk e/
The horseshoe-like form of the theater cavea leanifR@ YDWLRQV DUH RI JUHDW LPSRUYV
against the hillside and the workmanship on the groumécular dice inscriptions that were found to have
ARRU RI WKH SURVNHQH DU U D @der Rah@dNonvtiwede @iGerénk bocks\on\Hg BéuthV
belonging to the Hellenistic Period tradition. In-addiast outer wall of the temple, only a total of 21 divina
tion, the base, which standss/fujust in front of the tion passages have managed to survive to the present
northern analemma of the stage building and is-asstay®. Similar inscriptions, given in total in 56 passages,
ated with the Ptolemaic emperor cult, is connected wighread widely in date between the middle of the second
the building process of the theater before the Romeentury A.D. and the beginning of the third century
Period. Especially the practices and ceremonies of AlR., especially in the southern regions of Arfdtolia
Hellenistic Period emperor cults are known to be link&bds such as Zeus, Hera, Athena, Apollo, Aphrodite,
with the theaters. That is why this monument was etgephaestus, Ares, Demeter, Poseidon and Hermes are
ted at a point very close to the theater. frequently mentioned in such oracular dice inscriptions.

13 It was clearly stated in this repair inscription that this major that this base fell down in later periods, presumably frem sub
repair phase of the theater took place during the reign of the sequent seismic activity. For the evaluation of the inscription

Emperor Augustus. LQ WKH OLJKW RI WKH QHZO\ IRXQG IUDJ
14 o cee o o) oo - kut 2020, 100-104.
[oe o - 1€ .o/ , o of - 7THNR@OX 2 .RUNXW 2
. f. 18 Korkut — Ozdemir 2019, 823, fig. 16-17.
.RUNXW 2 g]GHPLU 2 7 H N R18® O Rhe2ins&iptinns Whearthed during the theater temple-excava
97-100. tions are at the publication stage.

16 The inscription of Opramoas was carved on a statue ba8e For the oracular dice inscriptions in Anatolia, see Nolle 1987;
erected in the first diazoma of the theater. It was observed Nolle 2007.
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Fig. 25a. b: The votive inscriptions of theater temple

Fig. 26: The oracular dice inscription

Besides, gods such as Zeus, Hermes, Athena, Apbleanwhile, the analemma wall in the north of the temp-
were also commemorated with different epithets. Adeawas repaired using spolia material, and the arched en-
rule, these oracular passages begin with Zeus Olyntpaisces opening to the diazoma from the west direction
and end with Hermes Tetragonos. The inscriptiens \nere removed. In addition, a space was gained for the
covered in the Tlos Theater Temple, on the other handHDWLQJ URZV E\ AOOLQJ WKH LQWF
consist of divinations between Poseidon given in thad the diazoma was narrowed and pulled even higher.
IRXUWHHQWK SDVVDJH DQG W K HnfatteQdsthel Dhbs) dia&dhR @as \pravigetiakha A |
tieth passage. The other parts of the inscription thoughimp with stairs from the outside.
to have been carved on three separate blocks were ruined similar arrangement is known to have been made
Itisknownthatthe summa caveawas furtherenlargedhe section remaining in the south of the temple.
and rearranged during the building activities conductéowever, the diazoma in this section was kept wider
in the theater at Tlos during the reign of Antoninus Piasid arranged as a wooden podium with a pértico

21 Numerous column bodies, pedestals and Corinthian capitals re beam holes were opened in the blocks in the last row of the
covered in this area support this opinion. In addition, wooden analemma wall.
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Whereas enclosed spaces were created in the lewelkeclength of the metope in the theater temple is
tions of the podium. The entrance to these spaces wareund one and a half times that of the triglyphs. It is
provided by the two arched openings existing in tkeown that from the Early Roman Period onwards, the
west analemma wall of the théatén the other hand, triglyph area expanded whereas the metopes nétrowed
a ramp with stairs was installed in the area where Tine widths of the triglyph and the metope were nearly
seating rows were located in the south half of the suFn T XDOL]JHG LQ WKH AUVW FHQWXU\
ma cavea, as in the northern direction, for the purpastarting the glyphs quite below the taenia and giving
of entering from the outside. During the enlargemettitem in the form without ears is a practice encountered
of the summa cavea, the analemma walls, as well aatliee end of the Hellenistic Period.
seating rows were joined from the north and southdi ,Q DGGLWLRQ WR WKH DUFKLWHFV
rections almost with the walls of the temple on the lotttge Hellenistic Period observed in the temple, there are
sides. In addition, four rows of seating were placatso some innovations that are known to have become
on the podium arrangement to the west of the temphédespread since the Augustan Period. For example,
Other than these, the process of dismantling the-prosiace the Augustan Period giving the taenia section on
RV ARRU EORFNV DQG UDLVL Q XhaakchitrapeDbRaks MR idcliiedibn ias QeéiZ seen
EORFN ARRULQJ PXVW KDYH W Dffe¢Lent'S. @ B &l$d tieXcahin@dly \Wéfdriéd prhddtide G
(SLIJUDSKLF AQGV UHFRY HU H this@etibdLtkgad they e diila-b]de ks YverevroRigMded in
performed in the Tlos Theater showed that the theatbg architraves and that the guttae were dangled directly
ZKLFK ZDV AUVW EXLOW LQ W Ko thekhent Aditiahwly, Ere@idd theR)Gtak Ran§iiyQ
nection with the urbanistic development of the city, from the taenia in half-round form is the harbinger of
GHUZHQW D PDMRU UHSDLU LQaWdawipentM FRQG KDOI Rl WKH AUVW
century B.C., and meanwhile a separate temple was als&imilar temporal features are observed in the ar
placed almost in the middle of the second cavea-wasargements on the geison blocks. For example, the
larged. It has been observed that the characteristiceead of not carving the mutulus plates located on the
AHFWLQJ WKH SHULRGLF GHY H ®Re Buff&zeVol tiel gélsens abdJdamgling thé gutkae D O
AQGV Rl WKH WHPSOH VWU XFWdreddy fronpte MnéHsuxfate 6f lthe \yelisbn Ertdrge@ L Q
details coincide with this dating. First of all, the podiwwvith the Augustan Period. It was also during this pe
arrangement, a characteristic feature of the templesiofl that the reduction of the slope of the mutuli to a
the Roman Period, along with the tradition of emphainimum level became appatetitis the tradition of
sizing the front facade with high stairs are not seertlie Hellenistic Period to apply the tight-row guttae and
the theater temple of TfasIn this respect, it can be guttus to the edg@sHowever, the fact that the mutuli
said that the temple of the theater is in the traditon #HUH JLYHQ DV D VXSHUAFLDO UHO
the Hellenistic Period. Besides, although the templevisen the guttae was half their diameter emerged as an
LQ WKH 'RULF RUGHU \HW W K HinnbubBod. LiInvaddriaon, Bé driRgddoresAntive Be@ofsk O
XPQV SURFHHGV WKHUH 6L QF HstaktédHo BelblrViéd khQ WV Xhape $n this Wew Beriod.
LRQLF AXWHG 'RULF FROXPQ-V Atbovdgh kodpivlg tEeH/ ideQwistbsFeuabandt giving the
ferred. The tradition of keeping the measures of-entatutuli in the rate of 1:4 was an old practice, known
lature blocks such as the triglyph-metop and architraiece the Classical Pe#fpid is known that they were
high is also a characteristic of the Hellenistic Periotkpeated in the Augustan Period.

22 These arched openings indicate that the analemma wall washalf of the first century B.C., and the guttae were given direct
preserved in its original form for quite some time up to the ly hanging to the horizontal moulding. A similar arrangement
level of the arch. is encountered in the Sagalassos Doric fountain, as well as the

23 The Cronus temple in Tlos, in the form of templum in-antis, temple of Apollo in Hierapolis. For the temple of Apollo in
dated to the beginning of the first century A.D., carries the exact Hierapolis, see Ismaelli 2017.
characteristics of the Roman temple, see Uygun 2018, 511-529.The Doric fountain in the ancient city of Sagalassos, dating to

24 For Doric architecture in Anatolia in the Hellenistic Period see 25 B.C., is one of the earliest representatives of this tradition,
Gider-Blyukodzer 2021, 285-307. see Waelkens 1993, 43-86.

25 Gider-Buyukozer 2018, 64. 28 Gider-Buyukozer 2018, 66.

26 For example, the regula was not used on the architrave bl@ks Gider-Blyiikdzer 2018, 72.
in the proskene of the Ephesus theater dated to the sec@W Gider-Blyukozer 2018, 74.
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Since the Doric column capitals of the Tlos Theat&he ceramics recovered from the temple area are dated
Temple were not recovered, the capital typology cofrldm the Classical Period until the Late Roman Period.
not be utilized for dating. However, two square-shapBdring the excavation works, 12 coins, including 11
examples of the corner pilaster capitals on the east br@hze and one silver, dated to the Hellenistic, Roman
west directions of the temple have survived intact &nd Byzantine Periods were also found.

WKH SUHVHQW GD\ 7KH SURAOH\SiiRé bothkheatdds il @roplevaredadfadst ucMid V
comprise the ovolo and cavetto. On the other handilized towards both gathering and worshiping, there
there exists an abacus at the upper end of the cap#tadn association in both building and planning since
7KH RYROR SURAOH ZDV ER XQ GtheGlielenific IF2NoB.LHDWEUER themssarRtion of the
yet the cavetto ended directly under the abacus.-A ctireater and temple appears in different forms. In the
plementary fascia was not placed between the two. He#lenistic Period examples, temples and theaters were
SLODVWHU FDSLWDOV FRQWD L QrioQly dedighedCab iddepehBehiCstiudiutes] D@ Per§aH Q
are known from the Aphrodisias Theater, Sagalasetmn theater temple is one of the best examples describ
Doric Fountain, Sura Apollo Temple and the Letooimg this situaticA This tradition was continued in the
Theater West Gate, which are dated to the second lRdiman Period as well. For example, the theater temple
RI WKH AUVW. FHQWXU\ % & built in Stratoniketaand Pessingfsduring the Early
In addition to the typological development in th&oman Period located far from the second cavea. How
DQFLHQW DUFKLWHFWXUDO AR B/erLtiplassitistion vfiheSeltamplesrdireet@ioXaddd V
the architectural decoration are also decisive in datinghe theater with the theater was documented. On
However, the architectural decoration in the Tlos Thé@e contrary, it is seen that some theaters and temples
ter Temple is almost nonexistent. Architectural decdrave been nested together since Early Roman Period.
tions comprise only of the leaf rosettes on the corrf@ompey’s Theater in Rome is one of the pioneers of
plaster capitals and one each closed palmette motifstos new understandifigNevertheless, this new plan
the pediment corner joints of the mutuli on the geisaring was not preferred very much in Anatolia. For this
EORFNV $OWKRXJK LW LV GLIA Feésony veReR BeipleDhdviRd® @dama<tidQnith thel
chronological evaluation from such a limited numb#reaters in Anatolia have survived to the present day.
RI WKHVH PRWLIV JLYLQJ WKH TWKRafaN Theater AsHovie< of Ghiel BegreiseéntiativRsP of
the surface in the protruded form and the carving tiis new tradition. However, the temple, which was de
their upper surfaces by indenting, reminds of the Latigned as a small naiskos at Patara, was attached to the
Hellenistic Period style. A similar situation is also sesralemma wall from the outside of the upper*®avea
in the carving of lion heads on the gargoyles. Stylltie Tlos Theater Temple, on the other hand, has a
cally very similar gargoyles looks like they came fr@LVWLQFW SODFH DQG VLJQLAFDQFI
the hands of the same craftsman in this respect. Tffe2 naos section of the Tlos anta temple remained en
pathos expression of the Hellenistic Period prevdilely inside the summa cavea. Besides, the integrity was
on the faces of the lions. Very dynamic facial features disrupted by the fact that the pronaos separated
are the most prominent manifestation of this situatidrom the level of the analemma wall was on the temple
The curls of hair opening outward in the form of-a cpodium in the summa cavea. Unlike the theater, only
cle were idealized by braiding as if they were repetitioa direction of the temple faces east, which is atechni
of each other. The gap between the curls, which carchéarrangement that is completely connected with the
IROORZHG LQ WKH AQHVW G H W DpographyRAPspacikaHyathevidglplace isthBve Qash W F
the end, was separated slightly by carving. created on the plain in the east direction of the temple.
$UFKDHRORJLFDO AQGV R} GHereislhH&amoniaDroad drRibbetdent fiom the gal
covered during the temple excavations, were not usgries on the north and south directions of the theater
for a precise dating, since they were moved downtaécthis area.
this area due to the effect of erosion in later periods.

31 Gider-Buyukozer 2020, 141-143. 34 Waelkens 1986, 38—39.
32 Maischberger 2012, 243-247. 35 Packer — Burge — Gagliardo 2007, 506 fig. 1; Pappalardo 2007,
OHUW 2 6|gW 2 58-59.

36 Piesker 2012, 185-192.
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Conclusion ADDRESSESOF THE AUTHORS

Although the cults served by theater temples differ, Prof. Dr. Taner Korkut

it is known that theaters were also used for the ruler Akdeniz Universitesi

cults, which have been a part of city life since the Helle- Edebiyat Fakultesi

nistic Period. Whereas since the Early Roman Period, Arkeoloji Bolumu

theater temples have been associated with the imperial Antalya/ Turkey

cult. Of the Tlos Theater, both the sculptures depicting E-mail; tkorkut@akdeniz.edu.tr

the members of the Antonine Dynasty in the scaenae

frons niches and the inscription located on the central Assoc. Prof. Dr. Cilem Uygun

gate of the scaenae frons, indicating that the building Hatay Mustafa Kemal Universitesi
was dedicated to Antoninus Pius and his children are Fen-Edebiyat Fakiltesi
important evidences of the connection of the theater Arkeoloji Bolimu

temple with the imperial clltin the inscription in Hatay/ Turkey

question, the theater was additionally dedicated to the E-mail: cilemuygun@mku.edu.tr
Great God Cronus by Titus Marcius Titianus Deiote

rianus. Cronus, who was the guardian god of the city Assoc. Prof. Dr. Bilsen Ozdemir
during the Roman Period, replaced the Lycian Sky God +DFO %HNWDO 9HOL hQLYHUYV
Trqgas in Tlos. Hence, a temple was built in Tlos for Fen-Edebiyat Fakiltesi

WKH JRG &URQXV LQ WKH ODVW TXDUW HArkédloji\BaiishiAUVW FHQW XU\
B.C. In addition, Croneia festivals were also organized IHYOHKLU 7XUNH\
annually in Tlos by the Lycian Le&ylteis clear that E-mail: bilsenozdemir@nevsehir.edu.tr

the character described as the »Great God« in the ins-

cription recovered during the temple excavations and

which is understood to belong to the building phase

RI WKH WKHDWHU WHPSOH |UR FIOgRR FRERITEYV W FHQWXU\ % & LV WKH
god Cronus, as emphasized in the building inscription , _ _

from reign of Antoninus Pius. Thus, it becomes certaAI‘H photos and drawings © from the Tlos excavation archive.
that the theater temple was dedicated to the ged Cro

nus, in addition to Apollo, whose name is emphasized

LQ WKH LQVFULSWLRQ IURP WKH AUVW FRQVWUXFWLRQ SKDVH 7KH
oracular dice inscriptions recovered in the southeast di

rection of the temple dated to the third quarter of the

second century A.D. also indicate that the Tlos Theater

Temple was most probably employed as a divination

center for a long time.

JRU LQVFULSWLRQ VHH 7THNRgOX 2 .RUNXW 2
38 For the cult and temple of Cronus in Tlos, see Uygun 2018.
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